Teodor Cristian Matei




teodormatei.com
hi@teodormatei.com

Graphic Designer with three years of professional experience delivering brand, editorial

and campaign work across print and digital, with a strong focus on typography, systems thinking
and strategic visual communication.

Professional experience includes contributing to the creative team supporting Rothschild & Co
through Williams Lea, delivering high-precision financial communications within a fast-paced
corporate environment. This is complemented by complex document design work for the
University of Greenwich in partnership with Social Work England. | have also contributed

to the Mayor of London-supported We Design For The Community programme, with my
undergraduate final project recognised and featured by Romanian Design Week.



Design Philosophy

Design
Systems

By using design systems, | can solve
problems efficiently by ensuring
consistency, scalability,and clear
communication, allowing me to focus
on user experience and streamline the
design process.

Moreis
Less

When it comes to questions about the
project, | believe that the more questions
are asked, the fewer assumptions and
biases are integrated into the project.

Lead,
don’t Follow

| believe that real change comes from
progress and thorough research. As each
situation is unique, one solution is almost
never the answer to the same problem.



Kokett

Branding

“Kokett” is a unigue and inviting restaurant designed to serve as a “third place” —a home away from home
where people gather beyond their usual spaces of work and home. The name “Kokett,” derived from the
word “coquette,” suggests a playful, flirtatious energy that entices guests to linger and connect with the
space. This charm contrasts with the restaurant’s minimalism in its design, creating an engaging balance of
warmth and industrial aesthetics.

The flirtation implied in the name “Kokett” parallels how the design interacts with guests: the space is
stripped back and minimal, yet it subtly invites intimacy, conversation, and connection. Just as coquetry
plays with attention and attraction, the design engages through its simplicity, offering guests a blank canvas
where the focus shifts from the decor to the human interactions it facilitates.



Ideation

Problem

Urban professionals often crave spaces
where they can disconnect from daily
pressures, but most bars either feel

too loud and chaotic or too sterile and
impersonal, making it hard to relax and
feel inspired.

Insight

People don't just want a drink; they

want a thoughtfully designed “t

nird

space’ — aplace that feels bot

N refined

and approachable, where minimalist
aesthetics meet warmth and intimacy,

allowing them to recharge and connect.

Solution

Kokett blends minimalist architecture
with soft visual identity cues and

curated details that invite curiosity and
comfort. It becomes a playful yet elegant
environment — a hidden urban retreat
for meaningful conversations and quiet
iIndulgence.
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HORETT

Red Wines

Cabernet Sauvignon, Napa

Valle, USA
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E£12/glass | £45/bottle

Pinot Noir, Burgundy,
France
Elegant and smooth with red chermy

Asp0ery. anc aar iy Unoer lones

E14/glass | £50/bottle

Malbec, Mendoza,
Argentina

Bold and mbust with dark fruil Beosoes
hints of chocodate, and a vehlvety finish.

£11/glass | E40/bottle

Shiraz, Barossa Valley,
Australia

SOICY and Tull-Dodied With notes O
piLm. Diack pepper, and

£13/glass | £48/bottle

Merlot, Bordeaux, France
Smooth and medium-bodied with flavors

~ Of plurm, black cherry and mocha

£10/glass | £38/bottle

Zinfandel, Sonoma County,
USA

Hirh and friity with hlackbermy anise and
a hint of spica.

£12/glass | £E42/bottle

Tempranillo, Rioja, Spain
MediLm-bodied with flavors of red
Dames, iD0acoo, and varsss

£11/glass | £40/bottle

Grenache, Priorat, Spain
Iy Anc vimnd with sfrawban,
(S

raspbeny and subl

£13/glass | E46/bottle

White Wines

Chardonnay, Burgundy,
France

Hcnand butieny with nolies of appie
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E£11/glass | E40/bottle

Sauvignon Blanc, Loire
Valley, France
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£0/glass | £35/bottle

Riesling, Mosel, Germany
AIOMERG and Daanc2o WIER Tenars of

PERCN-S0N0OE. 4

£10/glass|£38/bottle

Pinot Grigio, Alto Adige,
ltaly
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£8/glass | £32/bottle

Viognie
Horaland o

e Sy

£14/glal

Gewlirz

France

o o e,
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Chenin
France
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HORETT

Special Menu

Pork Fillet in Cherry Sauce with
Yellow Carrot Purée

Tendar pork fillet senved with a rich charny
reduction, paired with crearmy yellow camot purée
and sautéed asparagus for a vibrant balance of
flavors.

Seared Scallops withPea &

Mint Coulis

Freshly seared scalops senved ona bed ofvelvety
pea and nomt Coulis, gamsned with micregresnsand
alight drizzie of emon-nfused oive ol

Venison Loin with Juniper Berry
Jus and Wild Mushroom Risotto
Succuent venison lon seaed and senvedwitha
juriper berry LS accompanied iy & Lbunous wid
mushroom nsolto anc roasted oot ?E#}Eilﬂﬂ i

Roasted Butternut Squash Soup
with Sage Cream

Silky smocth roasied buttemnut squash soup, finshed
witha swrlof sage-nfusedcreamand cnunchy
pumpkn seed oong.

Chocolate Fondant with
Raspberry Coulis

A tecacent chocolate fordint with a motien osriter,
served with tangy rasnbeanmy coulis and a side of
vania bagnice cream
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Picky Biters

Branding
Ul Design

Picky Biters is a weekly meal prep service that offers vegetarian and vegan options, prioritising locally
sourced ingredients. The app doubles as a community recipe hub, enabling users to create delicious

dishes at home.

The brand incorporates friendly and fun illustrations that help create a connection among all picky food
lovers, particularly targeting young adults and adults who are passionate about food and eating local.
These playful visuals add a sense of enjoyment and approachability, encouraging users to engage with the
community. Picky Biters fosters a vibrant environment where members can share their culinary creations,
discover new and exciting recipes, and experiment with different flavours. By bringing together a diverse
group of food enthusiasts, the brand aims to inspire creativity in the kitchen and build a supportive network
for those passionate about plant-based eating.



Ideation

Problem

Young adults who care about healthy,
plant-based eating often struggle to find
convenient meal solutions that are both
exciting and community-driven. Meal
prep services can feel impersonal, and
recipe platforms often lack local focus
and real interaction.

Insight

People want more than just recipes or
pre-made meals — they crave a playful,
supportive space where they can
connect with like-minded food lovers,
discover new flavours, and feel proud
of their creations, all while staying true
to local and sustainable values.

Solution

Picky Biters combines a vegetarian and
vegan meal prep service with a vibrant
community recipe hub. Through fun,
friendly illustrations and an approachable
design language, the brand invites users
to cook, share, and explore, making
plant-based eating feel joyful, social,

and creative.
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Join the best
meal prep app




Pick
B;fel‘-ls

Why Choose Our App? We've dot your
back when it comes to delicious
plant-powered meals. Our curated
recipes, delivered straight to your inbox
every week, take the guesswork out of
cooking. No more staring at an empty
fridde wonderingd what to make! Plus,
our supportive community of foodies
will inspire you to create wholesome
dishes that align with your values.

Ready to transform
your Kitchen routine?

Mushroom Risotto

Savor the rich, creamy Arborio
rice infused with the deep, earthy
flavors of sautéed mushrooms...

Avocado Toast

Enjoy the creamy, buttery texture
of ripe avocados spread over
perfectly toasted artisan bread...

Creamy tomato soup

Craving comfort? Look no further!
Our creamy tomato soup is like a
warm hug on a chilly day...

Hearty Beans Soup

Dive into a bowl of rich, flavorful
doodness, packed with a medley

of tender beans, fresh vegdetabl...

Tofu salad

Enjoy a vibrant mix of crisp
dreens, fresh vegdetables, and
protein-rich tofu, all tossed...

Vegan Tofu Tortilla

Our vegan tofu tortilla wraps are a
symphony of textures and flavors.
Picture this: baked savory tofu...

View all)

Everything
rresh and local

Our app brings you farm-to-table
doodness! Every indredient is
sourced locally, ensuring freshness
and supportind our community.
From vibrant vedgies to artisanal
bread, taste the difference that local
makes.

Join us on this
culinary journey!

Prorile

Teodor Cristian
Matei

Joined:
15 Feb 2020

You have Recipes
supported posted recipes

12 8 33

local farms.

Your plan:
Teo's picks

Plan your

delivery:
Wed., 6-9pm Set pick-up

Reminder: on




Rating: 4,7/5

This mushroom risotto turned out amazing!
Even my non-vegdan friends couldn't believe it
was dairy-free. The flavors are so rich and
creamy!

| was skeptical about a vegdan risotto, but this
recipe exceeded all my expectations. So creamy
and flavorful! The mix of darlic and mushrooms
is divine.

| swapped the vedetable broth for mushroom
broth, and it made the dish even more
flavorful. This is now my do-to risotto recipe.
ThanKs for sharing!

Mushroom Risotto

For the Risotto:

1 Tbsp Olive Oil

1 Medium Onion White, Yellow or Brown, Chopped
5 cups (4808) Cremini Mushrooms (Sliced)*

1 Tbhsp Crushed Garlic

1and 2 cups (30038) Risotto (Arborio) Rice

6 cups Vegetable Stock Divided*

2 Tbsp Vedan Butter

Sea Salt to taste

Black Pepper to taste

For Serving (Optional):

Fresh Chopped Parsley
Ground Black Pepper
Vedan Parmesan Cheese

Nutrition

Saturated Fat: 1.88
Sodium: 1219mg
Fiber: 4.68

Sugar: 3.38

Serving: 1 Serve
Calories: 396kcal
Carbohydrates: 69.38
Protein: 9.98

Fat: 9.28

Instructions

+Add the olive oil to a pot with the chopped onion

and sauté on medium high for a couple of minutes

until softened.

Add name

Indredients

Nutrition

Nutrition
Calculator

Instructions

Add image

Y

Read more







Crime and punishment

Editorial Design

The typographic treatment of this version of Dostoevsky’s Crime and Punishment reflects Heidegger’s
existential philosophy. By analysing the varying positioning of the characters in the text, the project

suggests that the layout symbolises different modes of existence (Dasein) and the characters’ relationship
to the world.

Dostoevsky's exploration of moral and existential dilemmas anticipates Heidegger's later philosophical
Inquiries into authenticity and being. This project connects their ideas, proposing that the main character’s
prominent placement on the page mirrors his direct confrontation with existence, aligning with Heidegger’s
concepts of being-in-the-world. In the novel's final chapter, a shift to a more traditional layout represents the
main character’s journey toward self-discovery and reconciliation with his existence.



Ideation

Problem

Classical literature, while timeless, can
often feel distant and intimidating to
modern readers. Dense philosophical
layers and historical context make

it challenging for contemporary
audiences to fully engage and find
personal meaning.

Insight

Readers are looking for ways to connect
with complex works on a deeper level —
through design that unpacks abstract
ideas and invites reflection. By bridging
philosophy and narrative visually, the
story becomes not just a text, but an
experience of thought.

Solution

This reimagined edition of Crime and
Punishment introduces a design system
that visually explores the dialogue
between Dostoevsky’s narrative and
Heidegger’s existential philosophy.
Through considered typography, visual
metaphors, and carefully structured
layouts, the book becomes a space
where the reader can engage with
weighty ideas in an accessible and
thought-provoking way.



Process

Empathyse
and Research

Fyodor Dostoevsky is regarded as one
of the greatest novelists of all time, so
researching and empathising with his
work was absolutely essential to the
process of understanding it.

Test and
Prototype

The second step was to create a strategy
for approaching the project, followed by
extensive testing with paper and layouts.
This was along process that took about
two months.

Review
and Remake

This step worked hand in hand with the
previous oneg, as it wasn't enough to
simply make many iterations; they also
had to make sense and be rigorously
checked by tutors and peers.



Research

Who? Why? When?

Raskolnikov, a conflicted young manwho Dostoevsky explores themes of 1866, during a period of rapid social,

commits murder and wrestles with guilt,  existentialism, morality, and the human political,and economic change in Russia,

morality, and redemption. psyche, drawing on his personal reflecting the growing tension between
experiences with suffering, faith, and traditional values and modern ideologies.

his observations of 19th-century
Russian society.



Daseln

According to Heidegger, a human individual should instead
be conceived as Daseln, or “being there.” By using Dasein as
areplacement for “consciousness’ and “mind,” Heidegger
iIntended to suggest that an individual is in the world in the

mode of “uncovering” and is thus disclosing other entities as
well as itself.

— Britannica






F/
Cl’lme( )
and

Punishment

( ) The book’s dimensions of 1I30mm x 250mm are deliberately chosen to reflect the main character’s
perception of himself as exceptional and distinct from society. Just as Raskolnikov views himself as set

apart due to his philosophical and moral struggles, the unconventional size of the book mirrors this sense
of uniqueness. The taller, narrower format allows the book to stand out visually on a shelf, symbolising

( Ebor s ) Raskolnikov’s heightened, yet isolated, confrontation with existence —a physical embodiment of his belief

In being set apart from others.

250mm

Fyodor
Dostoevsky

130mm




250mm

10mm

1 ommy

28mm

20mm

130mm

The page margins are crafted to enhance the book’s distinctiveness. The narrow top and outside
margins create a sleek, modern look, while the wider inside and bottom margins ensure the content feels
spacious and considered. This design choice, like the book’s unconventional dimensions, reinforces the
idea of standing out visually and conceptually. The layout not only draws attention but also gives a sense
of balance, further highlighting the uniqueness of the text and its main character.



A ronble and a half and interest in
advance, if you fike”

A rouble and a half™
cried the young man
Fease yoursell”

and the old woman handed him back
the watch

The young man took i, and was so angry that he was on the point
of poing away; but checked himself at once, remembering that there
fwas nowhere elze he could go, and that be had had another object
alsn in coming,

Haned it over”
he said roughly.

The old woman fumbled in her pocket for her keys, and disappeared
hind the curtain into the other room. The young man_ left
standing alone in the middle of the room, listened inguisitively,
thinking. He could hear her unlocking the chest of drawers.

It mist be the top drawer”
he reflected.

"N she carries the keys in a pocket on
the right. All in one bunch or a steel
ring. And theres ong key there, thres
times as Mg as all the others, with dest
notches; that can’t be the key of the chest
af draners. then there must be ome
ather chest or strong-box. that’s wordh
Enoing Strong-hoves always have keys
like that.. but how degrading it all is.”

The old woman came back.

The omnipresent narrator is presented in a frontal position, symbolising a broad,
objective view of the narrative. This reflects the narrator's comprehensive awareness
and control over the plot and characters.

The main character, is asserting his presence in the world, standing out, or
confronting existence more directly. This reflect the idea of Dasein as a being that
Is aware of and engaged with its own existence.

Other characters, are seen from the perspective of the main character
as being less “present” or less significant in the existential sense.

They could be perceived as more embedded in the world, less distinct,
or less self-aware.

The scenic director role is represented by more indented text,
offering detailed, intimate insights into the characters’ internal states
and struggles, and guiding small actions within the narrative.
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ol u he garret f: which he lod wed in 3. Place and walke 1wl slowly
as though in hesitation. towards K. bridge.

He had successtully avoided |||-,=H|.'-,', nis landlady on the staircase,
His garret was under the roof of a high, five-storied house and
was more like a cupboard than a room. ']";-lln:.n.l who provided
him with garret, dinners, and attendance, lived on the LH' below,
ard every time he went. oul ||-*1~ as nbliged 1o pass her Kitchen, the
door u!"u'.J*IH invariably stood open. "-.| d each time he pa v.d the
voung mar had a sick, frightencd feeling, which made him scowl
and feel ashamed. He was hopelessly in debt to his landlady. and
was afraid of meeting her.

This was not bevause he was cowardly and abject, guite the
contrary: but for some time past he had been in an overstrained
irritable condition. verging on hypochondria. He had hecome so
u..nhh v absorbed in himself, and isolated from his fellows that
e dreaded meeting, not unik '['l-: landlady, but anyone at all. He
was crushed by poverty, but the anxieties of his position had of lat
ceased to weigh upon him IIL |-::L' given up :a'.'.uﬂ;iiuy_'.n matters
any landlady could do had a real terror for him. But to be stopped
on the stairs, Lo be forced to listen to her trivial, irrelevant gossip,
to pestering demands for payment, threats and complaints, :|:.;| Lo
rack his brains for excuses, to prevaricate, to lie—mno, rather than

that. he would creep down the stairs like a cat and slip out unseen,

| 'his evenin e i ."". CVED (H I||"IIIII @ out into the street, he became

\
& =l .|. e '
CLLCIY al el le |

15 ICArS.

T iwant foattemp @ Ihine -‘."-i'f' thar and

e S
am frightencd by these tri -i'u

he thought, with an odd smile.

of practical importance, he fhad mi all desire to do so. Nothing that

M. yes, all is in a man’s hanas and
fiee fexs it enld sip frovem comerrdice, thires
an aviom. {f world be fnteresting to
fErodw awlat 1 i5 meen are most afraid of
.l"{-"-'J.'l'-"."'n' HO& Sl witer, -"-" M -.u?'-'n:-"
-".~' sl they fear most.. Bul Lam talking
w mreh, 1% becaiese [elatter that [do
novhing Or periaps it is thar § chaier
feceaise fddo working Foe learmed o
citartter this fase montl, fying for days
fagether in my den thinking. of Jack the
Criant-Riller, Why am ! going there nowe?
A L capable of that? fs that seripus? It is
mof serioys af aff, frs sim [ '.-j'!' { janiasy fo
(ARISE BVSell @ playsiing’ Yes, maybe i
iy ar folerysding ™

| he heat in the street was terrible: and the airlessness, the bustd
and the plaster. :~..'.::.'!L'."‘.;.|:':.'!;.~q. and dust all about him. and
that special Petersburg stench, so familiar to all who are unable to
get out u’ town in summer—all worked painful |1 upon L?; young
mans already overwrought nerves, The insullera

the pot-houses. which are .*.s:i::u!;:llu numerous in that part « 'i i||;'
Lo n.ui'.:l'.i*.r drunken men whom he met continually, .||'.:h"" h it
Wik o WOTRINE l.-.u"- COMPICLEd Lhe revol i.l""' mi JH R l."u LI l]:i.'['.:l"u.
An expression of the protoundest disgust gleamed for 2 moment

in the ye 1"I]-_'E:I1:i.!]:-:|'|_'.‘ll‘.|_-u face. He was, by the way. exceptionally
handsome, ab OV the average in height. sl "*1 we | |-built. with

'u" I || il dark eyes and dark brown hair. Soon he sai K into deep
thought, or more accurately speaking into a complete blankness
of mind: he walked along not observing what was about him

and not car ing to observe it. From time to time, he would mutte
something, from the habit of talking to himself, vo which he r'u-.l

Eial ™ [ ey - . 1 " YT ']
just wn.c.u-;d. AL these moments he would become conscious that

s 1deas were SOmeLnmes in a .'.|.'|:=:':l.' and that he was very weak; o

two davs he had scarcely tasted food

He was $0 badly dressed Lhat even a M aecusto med 1o shabbiness
would have been ashamed to be seen in the street in such rags.
In that QUeAr ter of the town, however, hl.'i'i!'-'.'i'|_1" d1y shorteomin [}
='1 Li'uﬁ would have created surprise, Owing t "r'L- |*m'~;|::'.'.'._1'n"
e Hay Market, the n "'|h:_ of establishments of bad character,
he .u.;...u..':;u ce of the trading and ..lel 12 class population

she ke pl coughing, but did not n;'!n:eu'.h-: door. The voungest child,

a gl of six, was asleep, sitting corled up on the oor with her head
r 1 [} i N ¥ i e 1

on the sofa A boy a year vh'rr stood cr ~.|".~*.|:'.:| shaking in the

=

corner. probably he had just had a |..“[ ng. Beside him stood a girl
of '|||u1.n:|-~u*l.:| tall and thin, wearing :.llm na i::::ml chemise
with an ancient cashmere pe |*~~L'!-~.1 over her bare shoul Lr:

long outgrown and barely reaching her knees, Her arm, as thin as
a stick, was round '."U' brother’s neck. She was trying to comlort
im, whispering something to him, and doing all she could 1o
keep him from whimpering again. Al |5'.r.~::|i|i-.-‘.||||; her large dark
eyes, which looked larger still from the thinness of her frightened
::-;u- were watching her mother ~.L|l' alarm. Marmeladov did not
enter the door, but dro pped on his knees in the very doorway,
pushing R |ul,a||-_.,.1l in front of him. The woman seeing a stranger
stopped indiferently [acing him, coming to hersell for 2 moment
and apparently wondering what he had come for. But evidently
she decided that he was m: into the next room. as he |'m. l‘
pass Lrougn ners Lo L'-.'. ‘."IL e | J.\.::“i_' 3 '|.| ther notice of |1 1]

she walked towards the outer [|L'.1: to close it and uttered a s ..-L::i o1\

SCTeam on seeing her husband on his knees in the doorw Y.

she cried out in a frenzy.

e ias come back!” The eriminall the
monsters. And where is the money?

Wi s in your pocker, shioi mel And
youer clothes rm'{n"-’.f.'r:f:'_-fi'n ai Wiere are
vouer clotfies? Wikere is rive momey Speak”™

iy

. L& . - : ) 1
AN She h. U L0 SEArCnIng nm. Mar :I"::_'l._ll:-."'.' SUDMIESSIVEN ana

obediently held up both arms to facilitate the search. Not a farthing

was there,
Lo 1 S T
EREre ry i ||.-'.-.'.'.".'|_!

she cried

Merey on us, can be have drank it all?
There were tvefve sifver roibles left in

] g g
I IS

: . LN T
i :'.El 1T & |'I]!"' "-Ill"‘*i"':-"l.'l,l him by the hair and
thragsed him into the room

e,

Marmeladov seconded her etorts b ¥ MECKIY Crawing .1|l‘r.;t".

nis knees,

And this is a consolation to me’ This does
N BT e, g 5 a POsivioe con-so-16-
iewr, bror=mwonge=reed sir”

he called out. shaken to and fro by his hair
lIRC) &YER] CafpCR: ‘u,::!-.:f'l'.;' '.|I-.-"- FGLN WiItn

his forehead.

The child asleep on the loor woke up, and ':JJ}.*:!:: tocry. The boy
in the corner losing all control began trembling and screaming and
rushed to his sister in violent terro ..;u!...x st in a fit. The eldest girl

was shaking like a leal.
[ P e N T I T | =
Hes drank it bes drunk it alf
Lhe poor woman screamed in despair

“wind fris cloties are gone! And tirey are
hiengry, heeigry!”

:|:':I u"|: ging her hands she pointed to

[

O, accaersed {ife! And vour, are you not
drsfcented””

she pounced all at once upon Raskolnikow

* from the racern! Hace you been
LI % vele Bedrrart V5 ( r R
el riking witl fine” You ferve been
drimking with iine, foo’ Go away”

The young man was hastening away without uttering a word

The inner door was thrown wide open and inquisitive laces were
peering in an it, Coarse laughing faces with pipes and cigarettes and
heads wearing caps thrust Uhemselves inat the door way, Further

I COUNE DE SEe NEUPES 1N ATESSITE S0 NS HUng open, i cosLimes




He scowled. HAnd hace you wade mich money by
youer thimking™

“To the police? Wiat does dhe wane?”
she managed to articulate at last.

“Your dond pay her maney and vou wanid

feern oret of Hae roowe, That s efial sl Oe can't 2o out 10 give lessons without
LGRS, 0 De sure” boots. And L sick of ir.”

His mother's letter had been a torture to him, but as regards the

“The dlecil. ther’s the fese seroa” Dt pererved wich yoer fread chief fact in it, he had felt not one moment’s hesitation, even whilst

e huetter” he was reading the letter. The essential question was settled. and

irrevocably settled. in his mind:

he muttered. grincing his teeth,
“They pay so little for lessons, Whats the
RO Gl owiad ROt SEEE e JUst ol use of a feir coppers?™ Necer such a marriage while Fam alive
She is a fool.” and Mr. Lazhin be damied”
he answered, reluctantly, as though replying
he added aloud 1o his own thoughi “The thing is perlecily oleer”
T And vou wani o get a fortine all al once? he muttered to himself, with a malignant

smile anticipating the triumph of hisdecision.

I g0 and talk to her to-day.”

He looked at her strangely.
Sy aolry, if you are so elever, do you lie o, mother, no. Downia, you iwont deceive me!and then they apologise for nor asking my advice and for taking the decision withour me! I dare say!
Frere fike a sack amd feoe modhine fo show “Yes, {aani a fortare,” They imegine it is arranged now and can’t be broken off; but we will see whedher it con or nor! A magnificent excuse: Pyorr Pesroviteh is such a busy man that
Sor ie? Ce tinme yeur wsed fo g0 out, Yo poen fix wedleding fes o be i pose-faste, almoss by exprese No, Dowier, {see icoll oo {fpoiw il yor wane to sy io me; and §keow oo wlad o were thinking
ahourt. when vou walbed wp and down all wishe, and what your prayers were lile hefore the Holy Mocker of Kazan who stands in mother’s bedroom. Bitter is the
ity Komanoona, one who fas a fortune (fas alread)

9 y T S af i 5 r e ey | B s b e I : e "y S R R O ™
ascent to Goleotha.. Hm.. so it &5 feally settled: vow have determined to marry a sensible dusiness man, Avdofy
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Moments we have left

Editorial Design

The Doomsday Clock is a powerful symbol of the threat of global catastrophe and the urgency of taking
action to prevent it. This graphic design project aims to visually showcase the timeline of the clock, using
bold typography, striking black and white images, and a striking orange colour palette. The use of orange
highlights the urgency of the situation and the need for immediate action, while the black and white images
emphasise the stark reality of the threat. The bold typography not only captures attention but also conveys
the gravity of the situation, driving home the message that the clock is ticking and time is running out. This

design project aims to raise awareness and drive action, through a compelling visual representation of the
Doomsday Clock timeline.



Ideation

Problem

In today’s digital landscape,
sensationalism and fear-based
content drive clicks and engagement,
leaving audiences overwhelmed and
desensitized. Important messages
are lost in noise, and users struggle
to distinguish between meaningful
iInformation and empty alarmism.

Insight

People crave clarity and awareness

In the chaos of digital overload. By
exposing the mechanisms of clickbait
and urgency culture, design can provoke
critical reflection while offering a playful
yet sharp commentary on media
consumption habits.

Solution

Doomsday Click is a conceptual

project that uses bold visual language,
exaggerated headlines, and dynamic
layouts to parody and critique clickbait
culture. Through striking graphics and
interactive elements, the project invites
users to question what grabs their
attention — and why — transforming
digital anxiety into thoughtful awareness.



—— 1949

FIRST SOVIET UNION
RTEST

1967

RTIALTEST
AN TREATY




2020 2020

SARS-CoV-2 INCREASING CORRUPTION
cases IN GOVERNMENTAL BODIES

85.2m 2 750t

eaths of chemicals exploded

1 .8 m 2 02 O in the city of beirut

NUCLEAR WEAPONS

103

Nuclear war heads missing
or stolen from US miilitar
as 201

2020

100.




‘’'m sorry, but | don’t want to be an emperor. That’s not my business. | don’t want to rule or conquer anyone. | should like to
help everyone ,if possible, jew, gentile, black man, white. We all want to help one another. Human beings are like that. We
want to live by each other’s happiness - not by each other’s misery. We don’t want to hate and despise one another. In this

world there is room for everyone. And the good earth is rich and can provide for everyone. The way of life can be free and
beautiful, but we have lost the way.

Greed has poisoned men’s souls, has barricaded the world with hate, has goose-stepped us into misery and bloodshed. We
have developed speed, but we have shut ourselves in. Machinery that gives abundance has left us in want. Our knowledge
has made us cynical. Our cleverness, hard and unkind. We think too much and feel too little. More than machinery we need

humanity. More than cleverness we need kindness and gentleness. Without these qualities, life will be violent and all will be
lost....

The aeroplane and the radio have brought us closer together. The very nature of these inventions cries out for the goodness
in men - cries out for universal brotherhood - for the unity of us all. Even now my voice is reaching millions throughout the

world - millions of despairing men, women, and little children - victims of a system that makes men torture and imprison
innocent people.
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Blox

Exhibition Design
Product Design
Design System

Typography

The conceptual foundation of Blox lies in its unique approach to incorporating typography into a tactile
gaming experience. Blox transforms abstract typographic principles into concrete, interactive challenges
by utilising geometric shapes. Players manipulate these shapes to create patterns, and explore the
relationships between different forms while gaining a deeper understanding of typographic design.

A key source of inspiration for Blox is Johanna Drucker’s work, “Graphesis: The Visual Form of Knowledge
Production.” Drucker argues that all visual language systems can be reduced to basic geometric forms —
circles, triangles, squares, and arches. This perspective informed the development of Blox, guiding me to
distil complex typographic concepts into simple, manipulable shapes.



Ideation

Problem

New designers often find the vast range
of typography tools and the complexity
of typographic principles overwhelming,
which can hinder their confidence and
creativity.

Insight Solution

By providing structured resources and The creation of physical pieces that
hands-on experiences, new designers enable new designers to interact and
can gradually build their confidence manipulate typography, allowing them
and understanding of typography, to explore principles hands-on while
transforming their initial fear into mastery  boosting their creativity and confidence.

and creativity.



Research

"Everyoneis an artist. The potential
for creativity resides within each of us,
waiting to be discovered.”

— Laszlo Moholy-Nagy

Laszlo Moholy-Nagy’s “Vision in Motion” has greatly inspired my project, providing profound insights into
the human creative spirit. It reinforces the belief that everyone possesses a natural inclination towards
creativity and imagination. This universal truth has been ingrained in human DNA, enabling us to receive
sensory experiences, think critically, and express ourselves.| believe creativity itself is a language that
allows us to express ourselves as effectively as written or spoken words.

It isimportant to understand the commonalities of this language, transcending cultural backgrounds.
Johanna Drucker’s “Graphesis: The Visual Form of Knowledge Production” explains that visual knowledge
Is codified when graphic forms, such as triangles, squares, circles, and arcs, are described in drawings and
texts. Visual systems are not just tools for designers; they are inherent in our human nature, helping us make
sense of the world.

Drawing inspiration from artists like Wassily Kandinsky, who created visual systems to convey emotions
through colours and shapes, | explored the potential of design systems and symbolism in my project.
Incorporating the concept of play, | researched similar projects that served as valuable sources to ground
my own exploration of creating a visual language that effectively communicates and evokes emotions.



By analysing and deconstructing letters, | discovered abstract shapes with distinct features reminiscent of
the original letters. These shapes became the foundation for agame | created. | arranged selected letters

fromthe alphabet (a,b, e, g, k, n,p,r, s,and x) in a 6x6 grid, utilising the Neue Haas Grotesk Bold font to
enhance their aesthetic appeal.

Through this process, | identified unique aspects and characteristics of these letters, which served as the
basis for developing a systematic approach. This system can be utilised in various ways, such as designing
new fonts or creating different shapes that actively engage and stimulate creativity. The exploration of
these letter forms and their subsequent transformation into abstract shapes opened up possibilities for

novel design expressions.

This endeavour aimed to inspire and encourage innovative thinking, ultimately fostering creativity through
the playful interaction with the established shapes system.
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TCM Baton

The creation of TCM Baton is deeply rooted in the inspiration | drew from Blox, a unique visual system
renowned for its distinct and striking aesthetic. Blox’s design principles provided a foundation upon which |
developed TCM Baton, infusing the typeface with a sense of structured yet dynamic visual appeal.

TCM Baton is not just a typeface; it is my experimental journey into the world of typography. Designed to
embody the essence of Blox, TCM Baton defies conventional typographic norms. It is a condensed display
typeface, characterised by its unique look and feel.

Design System
Typography



Ideation

Problem

Many typographic systems aim for either
rigid structure or expressive form, rarely
balancing both. Designers often struggle
to find typefaces that feel systematic

yet playful — tools that can adapt to

bold visual language without becoming
chaotic or losing clarity.

Insight

A well-designed type system can
become more thanjust functional; it can
Inspire creativity and push the boundaries
of visual storytelling. By taking cues from
modular, structured aesthetics like Blox,
there is an opportunity to craft a typeface
that challenges typographic conventions
while remaining highly usable.

Solution

TCM Baton is an experimental
condensed display typeface, built on the
visual principles of Blox — structured,
bold, and striking — but reinterpreted
with dynamic energy and playful
Irregularity. It bridges the gap between
order and experimentation, offering
designers atool that invites creativity
and challenges expectationsin
contemporary typography.
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Why me?

Problem Designis Communication
Solver my Passion Skills

As aproblem solver, | analyse challenges |try to keep up with design trends and | strive to communicate ideas clearly
critically, brainstorm creative solutions, actively participate inavariety ofdesign  and collaborate effectively with teams,
and collaborate with others toimplement events as much as possible. ensuring that design concepts are
effective strategies that address issues understood and executed successftully.

and drive positive outcomes.



Thank you!



